Greek Tragedy
tragic heroes of much the same kind, but Xerxes meets ruin at theliands of the undifferendated Greeks and * the god *; Agamemnon meets his at Clytemnestra's, so that both must be characterized ; he must be such as to give mortal offence, she such as to take it. That is to say, there are virtually two protagonists, and the Instrument, the one who used to fetch and carry for the hero, is now the third actor.
But we must be careful not to think of the Agamemnon as a clash of character in the Sophoclean sense. Sophocles uses the greater fluidity of plot which the third actor gave to show his hero in different relations, that we may know more fully what kind of man he was ; as we examine the Agamemnon we shall see that Aeschylus had no desire to do this. To say that we know Agamemnon less than we know Creon or Oedipus is perhaps misleading, for of each we know all that is essential, but we certainly know him less extensively. Agamemnon remains as single-minded a character as Xerxes, but our sense of his sin is immeasurably increased. Aeschylus' tragic idea is still catastrophic ; his heroes are not men, like Ajax or Oedipus, who deserved a better fate, but men built for ruin from the start. The Curse in the house of Atreus, that moral violence which provokes further violence in like-minded men, has him firmly in its grip from the beginning, from before the beginning.
What is new is that the instrument of doom is presented as folly as the hero. Had Agamemnon returned from Troy into Old Tragedy, he would have found Clytemnestra waiting for him behind the scenes; as it is we see more of this superb creature than of Agamemnon himself, and the amplitude of the drama is doubled. We must see why she does this thing, and, in order that the murder may appear as a cosmic and not as a merely domestic incident, we must see that she is big enough to do it; a sinner as catastrophic as Agamemnon, not simply a false wife who takes to the sword. It is significant that Aeschylus reverses this order. We are not told why she does it until the murder is accomplished ; Aeschylus is not proposing to make a character-study of Clytemnestra any more than of Agamemnon. When Agamemnon arrives she comes forward to make a long and clever harangue. She is false ; we knew that. She is determined ; we knew tiat7~WEat we did not.kno^TSTsfie'is a woman of intellect and mteffectual corcageJ SEe" ventures J "          66         .........-                         ^*